THE CREATOR OF WORKS OF ART 


Artists and suicide (continued): (1) What are the names of 
several works of art which address themselves either 
primarily or secondarily to the subject of suicide-- 
whether it is committed by a Homo sapiens who is in- 
terested in and capable of creating works of art and 
who does so or not? [The Death of Socrates of Jacques- 
Louis David (1787, oil on canvas, 51" X 77 1/4", Metro- 
politan Museum of Art, NY) The Death of Sardanapalus 

of Eugène Delacroix (1844, oil on canvas, 29 3/4" X 
37", Collection Henry P. McIlhenny, Philadelphia, Pa.) 
Suicide in Costume of Franklin Watkins (1931, oil on 
Canvas, 33 1/4" X 41 1/4", Philadelphia Museum of Art, 
Pa.) Tristan und Isolde of Richard Wagner Die Gétter- 
ddmmerung of Richard Wagner Madame Bovary of Gustave 
Flaubert Tosca of Giacomo Puccini Phaedra of Euripides/ 
Seneca/Racine among others come to mind immediately] 
(2) Would it not be interesting to know what role art 
played in the lives of for example eighty-six people 
who killed themselves? Would it not for example be 
interesting to know how many of those eight-six people 
were interested in but incapable of bringing into exis- 
tence an autonomous-aesthetic phenomenon? Would it 

not be interesting to know how many of those eighty- 
six people were interested in and capable of appreci- 
ating aesthetically phenomena that are at the same 

time autonomous and aesthetic? Would it not be in- 
teresting to know which--if any--works of art were 
appreciated aesthetically by each of those eighty- 

six Homo sapiens in the period of time between that 


moment when the decision to commit suicide was made 
and the moment when the actual suicide took place? 
Would it not be interesting to know how many of those 
eighty-six people were--in the particular manner in 
which they took their own lives--consciously or un- 
consciously modelling their deaths on fictional pro- 
totypes? (3) Statistical evidence makes it clear that 
among creators of works of art the incidence of self- 
inflicted deaths is in relationship to all other pro- 
fessional and nonprofessional groups extremely low. 
Would it not be interesting to know if the average 
number of times that the "average" creator of works 

of art decides to--but does not--kill himself is greater 
or less than the average number of times that the 
"average" noncreator of works of art decides to--but 
does not--kill himself? (4) How successfully can it 
be argued that the creator of works of art who assumes 
a pseudonym (Henri Beyle/Stendhal; William Sidney Por- 
ter/O. Henry for example) commits as it were suicide? 





